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To create Interior Space, Springfield residents were asked to loan out objects that they “choose 
to hold on to, but do not keep on public display.” These items, culled from the attics, 
basements, and closets of Springfield, are the basis for a new installation at the UIS Visual Arts 
Gallery. Interior Space does not present objects immediately, but rather engages viewers to find 
the work. Assemblages incorporating the gallery’s architectural elements form a larger 
installation that employs hiding, revealing, and discovering as aesthetic strategies.  
 
As viewers explore the work, they encounter spaces where the sentimental becomes strange 
and the overlooked becomes manifest. This experience stems from the artist’s curiosity about 
the intersection of the familiar and the unseen:  
 

“Each night I sleep with my head six inches away from a room I’ve never seen. It is my 
neighbor’s apartment, and I find this fact to be both perfectly normal and also very 
strange. It’s like the first time I had an x-ray and the shock I felt to see the space inside 
myself. My body, something nearly indistinguishable from my own personhood, was 
unfamiliar, and contained things that I had never seen. This project explores these 
emotional and physical spaces.” 

 
The personal experiences reflected in the artwork’s defamiliarization of domestic objects also 
resonate with larger cultural anxieties. Interior Space comes at a moment where much of 
American society seems to be reckoning with the fact that we do not know ourselves as well we 
thought we did. As this unfolds on a national stage, it parallels the simple, but profound 
revelations that occur in out personal lives, and the work is a formal exploration of this intimate 
experience.  
 
Presented anonymously and without historical contextualization, the objects suggest the 
existence of their complicated provenances, while allowing viewers to speculate about the larger 
narrative they present as a whole. The stories behind each thing, exchanged between lenders 
and the artist, are an important part of the project, although one that remains private. What is 
presented in the gallery, then, is artwork that speaks to the hidden things that exist even in 
places we think we know well. Viewers engage with the installation’s intimate spaces, 
discovering objects that are made extraordinary by the fact that they have been here all along. 
  


